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« Midway upon the journey of our life
  I found myself within a forest dark,

  For the straightforward pathway had been lost. »
   Dante Alighieri
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Synopsis:

A documentary in which a children’s story grows to become a social reality.

The film is a collection of fragments shot between April and July 2021, during which BIS Theatre 
staged and rehearsed the performance ‘The Town Musicians of Bremen’, a show for grandparents and 
children. These fragments do not follow the chronological order of events. Together, they show the 
rehearsing process and the reactions of the audience at the retirement homes in Săliște, Tălmaciu, 
Marpod and Sibiu.

Directors Statement:

“The Town Musicians of Bremen” by the Brothers Grimm tells the story of four aging domestic animals. 
After a lifetime of hard work they are neglected and mistreated by their masters. They decide to run 
away and become town musicians in the city of Bremen. Contrary to the story’s title, the characters 
never arrive in Bremen. Instead, they scare off a band of robbers, capture their spoils and move into 
their house.

The meaning of the Brothers Grimm story manifests itself throughout the rehearsals. While the actors 
search and find the inner world of the characters, the story grows more meaningful and moves into 
the present. The story’s morals are infused as the performance is building. They find their way into the 
lives of those taking part and those watching the process through the documentary.

I’m also thinking about leaving Romania in search of better opportunities, to be able to start a family, 
own a roof over my head and enjoy a meaningful, decent life, similar to what the animals want in the 
“The Town Musicians of Bremen”. The idea of setting off into the world is very present in Romania. 
In 2019 around 5.6 (5.6?) Romanians emigrated citing lack of decent work and stability, mediocre 
working conditions, everyday material shortcomings, low wages, corruption and poor quality of the 
political class.

These aspects became present in documenting the performance. It’s a children’s story about four 
animals that start a journey to find a distant place but end up in a comfortable home, surrounded 
with wealth stolen by robbers from the community represented by the animals. The story changed my 
perspective while working on the project. It infused everything with its undertone, making me notice 
the effects of the mass exodus of Romanians.

In this film I ended up showing reasons why so many Romanians want to find a better life for themselves. 
From the elderly in the care homes who miss and barely talk to their relatives in foreign countries, to 
the independent actors who juggle time, resources, jobs and activities in order to make ends meet.

I’m interested in working within a film language that allows truthfulness to be a transparent quality, 
evident and concrete for the audience. Beauty is in the eye of the beholder and beauty, for an 
open heart, is everything. In this film I was eager to show a motley group of actors and performers 
who struggle to overcome the difficulties in offering a moment of happiness to their audience, a 
community that is marginalised and that were completely isolated throughout the pandemic. Their 
humanity reveals itself as the film progresses. The film’s structure is in a way similar to a visual literacy 
lesson, an exercise in reading film language. One first senses the subject matter, but soon finds solace 
in the recognition of their emotions, guided by the characters in the film.

Biography:

Alexandru Radu (born 1984) is a Romanian filmmaker, as an editor he has signed several feature films 
(documentary and fiction), “WE’RE OFF TO GERMANY” representing his directorial debut.
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